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(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘‘THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MA 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXP. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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RYSTAL PALACE SATURDAY CONCERTS and 
AFTERNOON PROMENADES. Tus Day. The programme will include 
Concerto Overture, No. 4, in F (Wingham), first time of performance; Violin 
Concerto, No. 17, in G, First Movement (Viotti); Symphony, No. 4, in D minor 
(Schumann); Polonaise for Violin, No. 2, in A (Wieniawski), first time ; Finale, 
from the unfinished o , Loreley (Mendelssohn). Vocalists—Mrs Osgood, 
Mdme Patey, and the 1 Palace Choir. Solo Violin—M. Henri Wieniawski. 
Oonductor—Mr Aveust Manns. Numbered Stall, for a Single Concert, in Area 
or Gallery, Half-a-Crown ; Unnumbered Seats, in Area or Gallery, One Shilling 
(all exclusive of admission to the Palace). Admission to Concert-room, for 
non-Stallholders, Sixpence, 





DELPH1 THEATRE.—CARL ROSA OPERA COM- 
PANY.—EVERY EVENING. Nicotat’s celebrated Comic Opera, 


RRY WIVES OF WINDSOR.—English Version, by 

Henry Herser. The Times says:—‘The performance was generally 
excellent. We reserve detailed remarks, Enough at present that the opera— 
Nicolai’s very best—was thoroughly enjoyed.” 


DELPHI THEATRE.—“ MERRY WIVES OF WIND- 


SOR.” Incidental BALLET, executed by Miss Josephine Warren and the 
Corps de Ballet. ‘‘The elves perched among the branches of Herne’s Oak, the 
demons in the background, Sir John with the horns on his head, the glittering 
fairies grow around the tree—and the Knight may well have been excused for 
accepting Mrs Ford as a veritable woodland fairy if she appeared and sang as her 
representative at this theatre does—with moonbeams throwing a silvery light 
over the whole scene, constitute a picture which no wise person will miss, and 
which few will fail long to remember, beautified as it is by all the charm of 
Nicolai’s music.” — ard. Doors open at 7.30; commence at 8. Places may 
be secured at the Librarians, and at the Box Office from 10 till 5 daily, 














NEST DURHAM will give his FIRST PIANOFORTE 
RECITAL, at Sretnway Hatt, Lower Seymour Street, Portman Square, 
on WEDNESDAY next, at Three o'clock, Tickets, 7s. 6d., 5s., 3s., and 1s., at 
taag A. Sons, gg rg! Hall ; Chappell & Co., 50, New Bond Street ; Stanley 
Uneas, Weber & Co., 84, New Bond Street: Cramer & Co., 201, Regent Street ; 
Keith, Prowse & Oo., 48, Cheapside ; and Hays, 4, Royal Exchange Buildings. 


RNEST DURHAM’S FIRST PIANOFORTE RECITAL, 
Stgrmway Haw, on Wepnespay next. Pro; e:—l. Waldstei 

‘Bonata (Beethoven); 2. Studies (Bennett); 3. Sound Fantasia, Op. 15 (Schubert); 
4. (a) Turkish March (Beethoven), (+) Study (Chopin), (c) Invitation & la Valse 
(Weber) ; 5. (2) Waltzes (Brahms), (b) Hungarian Airs (Liszt), (c) Caprice (Raff). 


RIGHTON.— MR KUHE’S MUSICAL FESTIVAL. 
TUESDAY, Feb. 19: Mr F. 7 Cantata, Lalla Rookh, and Sir W. Sterndale 
Bennett's May Queen, Mdmes Sherrington, A. Sinclair, Allitsen, Messrs Ed. 
Lloyd and G. Fox. Conductor—Mr Kune. WeEpNESDAY, Feb. 20: Overtures, 
Beethoven's Leonora ; Mendelssohn’s Ruy Blas ; Mozart's Symphony in @ minor ; 
Mr Alfred Oellier’s Suite Symphonique (composed expressly for this Festival, and 
conducted by the composer); Spohr’s Scena Cantante (Mr Carrodus) ; Chopin’s 
Concerto in E minor (Mr Kuhe). Mr A. Manns will kindly conduct 
the concert. THURSDAY, Feb, 21: Overtures, Weber’s Euryanthe ; Mr Walter 
Macfarren’s in A (composed expressly for this Festival, and conducted by the 
composer) ; Schumann’s Concerto in A major (Miss Kuhe). SaTuRDAY, Feb. 23: 
Mendelssohn's Elijah. Mdmes Edith Wynne, Allitsen, and Patey, Messrs Ed. 
Lloyd, Sauvage, Jarratt, and Santley. Mr Kuhe’s Festival Choir. Organ—Mr 
Orapps. Conductor—Mr Kune. 











BACH’S ‘‘ PRELUDE AND FUGUE ALLA TARANTELLA.” 


Ws TE KREBS will play Bacn’s “PRELUDE 
Concert, Published Yee ~ - Sovebineee “Sass Regent Sireet — 


WEDNESDAY NEXT. teas 


ONDON BALLAD CONCERTS, Sr James’s Hatt. 
WEDNESDAY NEXT, at Eight o’clock. Artists—Mrs Osgood, and Miss 
Mary Davies, Miss Orridge and Mdme Antoinette Sterling; Mr Sims Reeves 
and Mr Edward Lloyd, Mr Santley and Mr Maybrick. ianoforte—Mdme 
Arabella Goddard. e London Vocal Union, under the direction of Mr Fred 
Walker. Oonductor—Mr SipnEy NAYLor. Stalls, 7s. 6d. ; tickets, 4s., 3s., 2s., 
ls., of Austin, St James’s Hall; the usual agents; and of Boosey & Oo., 
295, Regent Street, W. 


Bets ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 





Under the immediate pea = of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MAOFARREN, Mus. Doc., Cantab. 


The next STUDENTS’ CONCERT, open to Subscribers, Members, and 
Associates, will take place at the InsTiruTIoNn (in the New Concert-room), 
on SaTuRDAY Evening, the 23rd inst., at Eight o’clock. Conductor—Mr WAL?TER 
MACFARREN, 

Ma (which may be purchased at the doors) :—Balcony, 2s. 6d.; and Stalls 


By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


Mss LILLIE ALBRECHT will play Cxorry’s “ THIRD 
BALLADE,” in A flat, Op. 47, at Upper Grosvenor Street, on Wednesday, 
ae inst., for the “‘ Stafford House” Committee Fund.—38, Oakley Square, 








‘‘ MARINELLA.”’ 


ISS ROBERTSON will sing Ranpecezr’s Canzone, 


ae a MARINELLA,” at the Birmingham Town Hall, on Thursday evening, 
. 21st. 





‘* THE MESSAGE.” 


Me EDWARD LLOYD will sing BromenrtHat’s admired 
Song, ‘‘ THE MESSAGE,” at the Concert to be given in St James’s Hall, in 
aid of the Organ Fund of Trinity Church, St. Marylebone. 





‘‘ WHEN THE WIND BLOWS IN FROM THE SEA.” 


DME SINTZENICH and Mr MAYBRICK will sing 

Henry SMArt’s popular Duet, “‘ WHEN THE WIND BLOWS IN FROM 

THE SEA,” at the Concert to be given in St James’s Hall, in aid of the Organ 
Fund of Trinity Church, 8t Marylebone. 





‘«T NAVIGANTI.” 


MME WORRELL-DUVAL, Mr STEDMAN, and 
Mr MAYBRIOK will sing RanpEGGER’s Trio, “‘ I NAVIGANTI” (“ THE 
MARINERS”), at the Concert to be given in St James’s Hall, in aid of the Organ 
Fund of Trinity Church, St Marylebone. 





‘‘ VIENI LA BARCA.” 


HE MISSES ALLITSEN will sing Gotpprre’s admired 
duet, ‘“‘ VIENI LA BARCA E PRONTA” at Mr Kuhe’s Festival at Brigh- 
ton, this month. 





“ALICE, WHERE ART THOU ?” 
Me JOHN CROSS will sing Ascurr’s popular Romance, 


“ ALIOE, WHERE ART THOU?” at Myddelton Hall, on Wednesday . 


evening, Feb, 20. 


Just Published. 


EW SONG.—“ A MESSAGE FROM MY LADY FAIR.” 


Composed expressly for Mr Welbye-Wallace by IGNACE GIBSONE. London : 
Hurtcuines & RomER, 9, Conduit Street, Regent Street, W. 





09D VOICES WANTED for Solos, Glees, Quartets, &c., 
anit at very Select Private Assemblies. State voice, experience, what evenin 
ve and amount of remuneration uired, to ‘‘ Vox,” care of J. ‘ 
Yickers, General Advertising Offices, 5, Nicholas Lane, Lombard Street, E.C, 





R WELBYE-WALLACE (Tenor), of the Crystal Palace, 

and Hallé’s Gentlemen’s Concerts, &c., &c., requests that all com ica- 

tions concerning ENGAGEMENTS for Oratorio, Concerts, or Opera, may be 
addressed to care of Messrs Duncan Davison & Co., 244, Regent Street, W, 
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TO COMPOSERS WISHING TO PUBLISH. 


MUSIC ENGRAVED, PRINTED, AND PUBLISHED IN THE BEST STYLE AT 
. UNUSUALLY LOW PRICES. 


ESTIMATES FREE ON RECEIPT OF MS. 
NEW _ SONGS. 


Just out. 
IN MY DREAM. By Mdme Sarntron-DOLBY 
y Louis DIEHL... 


THE SEA KING, ise ee 
For Bass or Baritone. , 
Also the Fourth Edition of WriauTon’s popular Baritone Song, 
THE WAGOMNER ... xs. Tec ors sy a ie seca 
Sung by everybody. 


LONDON: SIMPSON & CO., 33, ARGYLL STREET, REGENT STREET, W. 





By special appointment to H.R.H. the Duke of EDINBURGH. 


a. 


HART 


Violin Makers and Repairers. 


ROME, NAPLES, & PADOVA VIOLIN AND Harp STRINGS. 
Finest Qualities only, 


14, PRINCES STREET, LEICESTER SQUARE, LONDON. 


N.B.—Orders by post attended to, 


“I BELIEVE.” 
(SACRED SONG.) 
Composed by A. REICHARDT. 
Price 4s. 
JOSEPH WILLIAMS, 24, Berners Street, W. 


Where may also be had the above Composer’s celebrated Song, ‘‘ LOVE’S 
REQUEST” (in three keys), and likewise Pianoforte Arrangements, by 
B. Ricuarps, W. KuHE, and E. L. HIME, of the same work. 











MURDOCH’S REFINED AND PURIFIED POLISH. 
For STRINGS AND OTHER INSTRUMENTS, 
Removes all Stains and Grease, and leaves 
a soft delicate gloss on the surface. 
Invaluable to all 
Manufacturers 
all Instrument and 
Manufacturers, Instrumentalists. 
In Bottles, 1s. each. 
Full Directions for use are 
printed on each Bottle. 
Manufactured by 


MURDOCH’S PATENTS, LIMITED. 
2, COWPER’S COURT, CORNHILL, LONDON, E.0. 

















MUSIC STRINGS. —WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS, 


Sole Depét for Signor ANDREA RuFFINt’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 


Mes OSGOOD requests that all communications re- 


specting ENGAGEMENTS for Oratorio and Mi 
be addressed to Mr N. Ver, 52, New Bond treet, oe oe 











ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX Hospital, Lonpoy, W 


Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 


All Sheet Music at half price. Sample Copies to the Trade on the usual terms, 
All works produced in Italy, &c., promptly procured without extra charge, 


NEWEST SONGS BY CIRO PINSUTI. &. 


EYES SO BLUE. Words by J. H. Davies, B.A. a aioe ee 
WELCOME, PRETTY PRIMROSE. English and Italian words... ... 4 


NEWEST SONGS BY A. ROTOLL 
FIOR DI GAGGIA. Italian words... ... rinks aaa 
SAI PEROHI? Do. do, * Sh. Slt 
FIOR CHE LANGUE. Do. do. pea Oe tees “se 

NEWEST SONGS BY F. P. TOSTL 
TI RAPIREI. Italian and English words <an eve ses 
M’AMASTI MAI? os ” see ose 
T’AMO ANOORA. ” ” 


SACRED MUSIC. 
(With Pianoforte or Organ Accompaniment. ) 
STABAT MATER. Pergolesi. Fortwo voices ... «ss 
TO CHORAL SOOIEIES. 

MISERERE. Basily. For 8.0.T.B. or ote sas sa 
MISERERE. Zingarelli. For8.0.T.B. ... 9 0. ees nee as i 
BOW THINE EAR, O LORD. Anthem (sung at 8t Paul’s Cathedral, 
Nov, 8, 1877), arranged from Verdi's Requiem, by J. R. MURRAY « 2°0 


net 

Se Oe @ 
. 10 
RIcorD1's GRAND CATALOGUE, containing 50,000 of his own publications, 5s, net. 


BSERVATIONS on the PHYSICAL EDUCATION of the 
VOOAL ORGANS. By ArruuR BarRAcLouGH. Price 1s, 





GUIDE to ITALIAN PRONUNCIATION for the Use of 
f : pay Dyess of SINGING. By ArTtHuR BaRRACLOUGH. Now Ready. 
London: CRAMER & Co., 201, Regent Street, W. 





Just Published. 82 pages, 8vo, in paper, price 3s. net. 


PARSIFAL, 


EIN BUHNENWEIHFESTSPIEL 
(POEM), 
von 


RICHARD WAGNER. 


ALBUM—SONATE. 


FiiR DAS 
PIANOFORTE. 
von 


RICHARD WAGNER. 


Price 3s, net. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


| gfe IDA CORANT requests that all communications 
respecting ENGAGEMENTS for Opera, Oratorio, or Concerts, &c., be 
addressed to her Agent, Mr W. B. HEALEY, Royal Aquarium, Westminster, or 
care of Messrs DuncAN Davison & Co., 244, Regent Street, W. 


Mt BRIDSON (Baritone).—Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 
tholomew Road, Kentish Town, N.W. 


Vel DORA SCHIRMACHER begs to announce that 
she has arrived in London. All letters respecting ENGAGEMENTS and 
Lessons to be addressed to 9, Talbot Road, Bayswater, W. 


) R EDWYN FRITH (Basso), of the Royal Albert Hall, 

8t James’s Hall, and Atheneum Concerts, desires that all communications 
concerning ENGAGEMENTS for Oratorio, Concerts, Opera, Soirées, &c., be 
addressed 3, Blenheim Villas, Abbey Road, St John’s Wood. 


ERR EDUARD HEIMENDAHL (Violinist), Pupil of 

Herr Wilhelmj and M. Wieniawski, begs to announce his arrival in London. 

All communications respectin ENGAGEMENTS and Lessons to be addressed to 
29, Newton Road, Bayswater, W. 


EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 
Sultan de Zanzibar March ; Bourrée ; Sarabande et Tarantelle ; and Minuetto 
in B flat, are published at 
LYON & HALL’S, Warwick Mansion, BRIGHTON, 
Price 2s. each, post free, 
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POPULAR CONCERTS. 


The concert season is beginning in earnest. At the Monday and 
Saturday Popular Concerts in St. James’s Hall some novelties have 
been presented, among the most interesting of which a quartet in B 
flat for stringed instruments, by Franz Schubert, must be cited. 
This quartet was originally intended by its wonderfully prolific 
author for a trio; but as he proceeded he altered his mind, and 
gave his work the form in which we now possess it. Though onl 
in his 18th year when it was composed, the B flat quartet is in all 
respects worthy consideration, Its freshness and spontaneity alone 
recommend it, and these are especially noticeable in the o ning 
movement. The andante attracts by a striking originality of plan 
being divided into two parts, which, but for the change of key 
from G minor to D minor, are almost identical. The minuet and 
trio might be easily taken for Haydn. The finale, here and there 
reminding us of the scherzo in his great C major symphony, could 
only be Schubert’s. Mr Arthur Chappell has done well in adding 
so charming a composition to his varied and extensive repertory. 
It was admirably executed by Mdme Norman-Néruda, who plays 
Schubert just as she plays Haydn and Mozart (in perfection), Herr 
Ries, M. Zerbini, and Signor Pezze, and thoroughly enjoyed by 
the audience. 

Another novelty which excited general interest was the much- 
talked of quartet in E minor by Verdi. Whatever the general 
impression ‘created upon connoisseurs, to deny its great merits 
would not only be unfair, but absurd. The composer of JI T'rova- 
tore and Rigoletto has shown not merely that he can write a quartet, 
but a very good quartet. Though the opening allegro and the finale 
may have less charm for the greater number of amateurs than other 
movements, they show, by the ingenuity of their treatment, that 
Verdi’s early studies by no means excluded counterpoint. The 
allegro, built upon a somewhat dry theme, is elaborately worked 
out. The finale, entitled ‘‘Scherzo Fuga,” if a trifle discursive, 
does credit to its author’s scholarship, and, never flagging, keeps up 
attention to the very end. The second movement, andantino, a 
kind of romance, with occasional episodes, is as engaging as it is 
unpretending. The principal theme, a simple and expressive 
par at once appeals to our sympathy, and at each occurrence 
sounds more and more welcome. The third movement, standing in 
the place usually allotted to the accepted scherzo, is a prestissimo, 
full of vigorous life, comprising a trio, or alternativo, the melody of 
which (a genuine melody), - 9 to the violoncello, suggests the 
happiest possible contrast. How this melody was sung (rather 
than played) by Verdi’s accomplished compatriot, Signor Alfredo 
Piatti, recognized ‘‘violoncellist among violoncellists,” may be 
imagined. The execution altogether, indeed, of Verdi’s quartet, in 
which the other performers were Mdme Norman-Néruda, MM. Ries 
and Ludwig Straus, was such as might have satisfied the composer 
himself. The scherzo and trio were encored, and it must be con- 
fessed that by this single effort—the only one of its kind, so far as 
we know, from his pen—-Verdi has earned for himself an honourable 
~~ among composers of what is styled ‘‘music for the chamber.” 
tis to be hoped that he may progress in the same direction. 
There was a report not long since that & contemplated an orchestral 
symphony. hy not? 

An Ottetto in F major, by Niels W. Gade, was also among the new 
things. Gade is the Danish musician who, in 1843, at ——. en- 
grossed the attention of Mendelssohn and Schumann, Mendelssohn 
being struck by his first symphony and ‘‘ Ossian” overture, 
Schumann by an imaginary physiognomical resemblance to Mozart. 
If what Mendelssohn and Schumann predicted of their favourite has 
not been fully realized, the career of Niels Gade has been, neverthe- 
less, such as to put him at the head of Danish musicians. He holds 
a distinguished place in his own country, and is highly regarded 
throughout musical Europe. A better proof of the esteem in which 
he is held among ourselves than the cordial welcome awarded to him 
at the last Birmingham Festival (1876), when his sacred cantata, 
Zion, and his pore cantata, The Crusaders, were performed for 
the first time in England, could not have been given. The Ottetto, 
introduced by Mr Arthur Chappell at a recent Saturday concert, is 
unquestionably not one of its author’s capital productions. It has 
poe of agreeable and flowing tune, but the tune is nowhere marked 

y strong individuality. The most pleasing, and, in fact, striking 
movement, is the second—andantino quasi allegretto—which, ex- 
ceedingly quaint and expressive, appears like the musical illustration 
of some familiar legend. At the same time, it must be understood 
that the entire piece—conceived after the model of the Ottetto of 
Mendelssohn, with which it can in no other respect be compared—is, 
though an early effort, written with the ease and confidence of a 
master. The performance—a very effective one—was led by Herr 
Straus, to whose suggestion, we behheve, the public is indebted for its 
introduction at the Popul Concerts, Acknowledgment, moreover, 





is due to the same excellent violinist for Mozart's ‘ Divertimento” 
in F, for violins, viola, and violoncello, with accompaniment of two 
horns, one of the most melodious of the series composed by the 
“‘greatest of absolute musicians” (as Richard Wagner significantly 
styles him) for the same combination of instruments, sixth and 
last of which is the famous Musikalischer Spass (‘‘ Musical Jest”). 
Two out of these had already been given in St James’s Hall, and, as 
the third was listened to with unqualified satisfaction, there is no 
reason to think that the other three would be less acceptable. These 
‘‘ Divertimentos ” were originally written for six instruments, but it 
has for some time been the custom to associate a double bass with 
the violoncello. Two consecutive performances of Cherubini’s 
quartet in D minor would seem to indicate that the chamber-music 
of the great Florentine musician is beginning to be appreciated 
among us. Here, again, Herr Straus was first violin, and it is 
pleasant to find a German artist thus appreciating an Italian 
composer. 

The only other novelty which it remains to particularize is a 
sonata in A minor, for pianoforte and violin, by Herr Anton Rubin- 
stein, an early composition (Op. 19), which, while offering many 
er of interest, can hardly be counted among the renowned 

oldavian pianist’s most successful works. It was, however, finely 

layed by Herr Ignaz Briill and Herr Wieniawski. Herr Wieniawski, 
it is worth recalling, was the leading violinist at the first ‘‘ classical” 
Monday Popular Concert (Feb. 14, 1859), when, in conjunction with 
Herr L. Ries, Mr Doyle, Herr Schreurs, and Signor Piatti (the second 
and last of whom are still at the posts they held on that occasion), 
he played Mendelssohn’s quintet in B flat (No. 2). One of the fore- 
most of living violinists, as amateurs need scarcely be reminded, 
Herr Wieniawski is now playing with all the vigour, style, and 
perfect mechanism of his early time. Of this he gave convincing 
proof at the concert of which we speak, in Spohr’s E minor ‘‘ double 
quartet,” the third of a series of five, all of which deserve a hearing, 
although only two have hitherto been produced at these concerts, 
Again, on the evening devoted exclusively to Beethoven, in the first 
‘* Rasoumowski” quartet, he showed himself master of a wholly 
different school, to say nothing of the graceful solo romance in F, 
which, this being its eighteenth performance at St James’s Hall, if 
not better from an artistic point of view, would seem to be a greater 
favourite than its companion in G. 

Having specified all the ‘‘novelties,” it is only requisite to add 
that the usual repertory has been largely drawn upon, and that well- 
known compositions by Bach, Handel, Haydn, Boccherini, Brahms, 
&c., have figured in the programmes. Mdlle Krebs, who is playing 
better than ever, Mr Charles Hallé, now, as always, a special favourite 
wherever ‘‘ classical” music, of which he knows more than most 
artists, is the chief element, and Herr Briill have been the pianists. 
About the first two, so universally appreciated, it is not requisite to 
say more. Herr Briill, however, who enjoys a high reputation in 
his own country, not only as a pianist, but as an operatic composer, 
and is a stranger here, demands special notice. Herr Briill’s playing 
is above all remarkable for energy and spirit ; but in addition to this, 
he has a style of his own that cannot fail to make itself understood. 
He possesses great mechanical power, great fluency, and in the softer 
passages a delicate tone and an elastic touch. His choice of such 
pieces as the last of Beethoven's sonatas (the C minor, Op. 111), 
and the same composer’s so-styled (not by Beethoven) ‘Sonata 
Appassionata,” reveals the fact that, as well as an expert performer, 
he is a musician whose preference is for what is intrinsically good. 
In another way Herr Briill’s reading of Chopin’s Ballade in A flat 
(third of the four compositions thus entitled by the gifted Polish 
composer) declared him proficient in a school of another sort. The 
German artist received a hearty welcome on each occasion of his 
coming before the public. The vocal music has been of the accus- 
tomed kind, nearly always well selected, and with singers like 
Mdlles Redeker, and Sophie Léwe, Miss Mary Davies, Mdme 
Antoinette Sterling, Messrs E. Lloyd, Barton McGuckin, Skakes- 

eare, and Santley, all at their best, could hardly fail to please. 

When Sir Julius Benedict was not at his accustomed post as con- 
ductor, which he has maintained with such ability since the Popular 
Concerts were first instituted, his place was worthily filled, as of 
late years, by Mr Zerbini. Herr Joseph Joachim is immediately 
expected, and then the Popular Concerts will be at their zenith.— 


Times, Feb. 14th. 





Pestu.—M. Gounod is expected here to conduct the last rehear- 
sals and the first performance of his Cing-Mars. It is the intention 
of the manager of the National-Theater to organize a ‘‘Gounod 
Week” during the stay of his distinguished visitor, by giving on the 
three opera evenings Faust, Roméo et Juliette, and Cing-Mars respec- 
tively. M. Gounod may possibly direct the performance of Cing- 
Mars in person, 
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BRAHMS’ SECOND SYMPHONY. 

If Mr Brahms was a long time in composing his first symphony 
(performed at Carlsruhe, November 4, 1876, and at the Crystal 
Palace, March 31, 1877) he has quickly followed it with a second. 
This was produced at Vienna at the fourth concert of the Phil- 
harmonic Society, on Christmas Eve last, Herr Richter conducting. 
Its reception appears to have been extraordinarily warm even for 
the Viennese, who, as Robert Schumann says, usually clap till 
they split their gloves. Each movement was long and loudly 
applauded, the composer was repeatedly called for, and the third 
movement—Allegretto grazioso—was even encored, an event only 
known to have occurred before at these concerts in the case of 
the slow movement of the Italian Symphony. This success was 
due not only to the intrinsic merits of the work, which all the 
critics agree in admitting, but to its gay, lively, and easily intelli- 
gible character, in which it differs from its predecessor, This 
might be inferred from the key—D—which seems to announce a 
bright attractive composition, as naturally as C minor—the key of 
Mr Brahms’ first—does one of gloom and struggle. It may be 
interesting to my readers to hear a few particulars gleaned from the 
Vienna newspaper reports, and accompanied by the chief themes, 
for which I am indebted to Mr Pohl, of Vienna. They compare its 
leading characteristics with those of the serenade in D (played at 
the Crystal Palace, February 15, 1873) and the Sextet in B flat. 
The first movement, Allegro non troppo, begins with a broad and 
cheerful theme, first in the horns, and then taken up by the wood- 
wind-band :— 


No. 1. wee, “hii non rine! 
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then a third in the ’cellos, which would seem to be the chief coun- 
ter-theme ; 
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and then others, of the position and connection of which, not . 


having the score at hand, I can give no detailed account, 















































until at length the opening subject recurs thus : 
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and the Seoul finishes 2 fifty bars of extraordinarily tuneful 
beauty. 

This Allegro appears to be a splendid movement, full of melody, 
variety, and beauty, and with contentment and enjoyment as its 
characteristic. As one of the critics expresses it, we are in a beauti- 
ful wood, full of life and motion, and with a warm and genial sun 
penetrating every recess. 

The second movement is more complicated and obscure ; it has 
not the plasticity of the first, is more remarkable for the treatment 
of the themes than for the themes themselves, and one hearing does 
not seem to have been sufficient to enable a judgment to be formed 
of it. Its various themes are quoted by my kind friend as follow : 





No. 7. Adagio non troppo. 
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It appeared to us, says Dr Helm, more laboured than the Allegro, 
less felt, and less lifelike and organic—still many passages are of 
striking beauty, and it is very possible that a second hearing may 
alter the judgment. 

The third movement, Allegretto grazioso, is a scherzo, less dis- 
tinguished for power and force than for quiet simple happiness; ‘‘a 
lovely musical idyll of a tenderness of expression and delicacy of 
colouring such as are symbolized by the Allegretto in Beethoven’s 
No. 8, or by the minuet in Brahms’ Serenade in D (already 
referred to).” 

It is based on a simple kind of national dance tune, 
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which the composer has harmonized with delicious quaintness, add- 
ing such charming little varieties and turns of melody as to keep 


the interest continually fresh. The following quotation seems to 
give an instance of this : 
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It is twice interrupted by an alternative section in 2-4 time, which 
would seem to act as a trio to the movement— 
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The next quotation seems to be the return after the trio—or, per- 
haps, the conclusion of the scherzo, again showing how the original 
theme is varied. 
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Of the Finale I can only give one quotation, consti the 
opening theme : 
No. 16. 
Finale. Allegro con spirito, 












































a 
Some of the reporters see in this movement a picture of Hungarian 
gipsy life. Others do not feel the Hungarian element at all. We 
trust it may not be long before we are able to judge for ourselves. 
Mr. Hanslick remarks on the absence of the tempestuous elements 
of the ordinary modern Finale, and says that its veins are filled 
with the blood of Mozart. It exhibits none of the tumult and 
pathos so observable in the Finale of the former Symphony, but its 
consistent colouring and radiant clearness are no less welcome. We 
cannot be too grateful to Mr Brahms, continues the great Viennese 
critic, that while in his firsts Symphony he has given expression to 
mental conflicts as great as those of Faust, he has in his second 
work returned to a more cheerful region, and one smiling with all 
the beauty of spring. 
A crescendo near the close, in which the composer seems to have 
let himself go in a manner which surprised his Vienna audience, is 
spoken of by all in the highest terms. G, GROVE, 


—o—_ 


Stray Beat from Diary. 
(From our Bayreuth Lunatic. ) 
Srr,—No Irish air (alas! in this opera) why, 
having no Last Rose, not take Mendelssohn’s 
First V Jiolet. It is not F.’s fault that choral 
peasants count for nothing. —Ombra originally 
without chorus.—’T has been objected that 
chorus have nothing to do with plot.—Objection 
good.—Chorus and recitative added for Italian 
version.—Ombra better opera than Stradella 
or L’Ame en Peine-—‘asnt spontaneity of 
ae Martha.—More lachrymose and cloying than 
4 sentimental parts of t’other,—F lotow German 
f —— or Russian ?—Stradella 
e given at Covent Garden 
with Ronconi, &c,.—Little success. —Phantom 
only phantom in the mind of Jeanne.—-Yours 
truly, 


Asylum Franconia, Newyeareve, 1798. 


ee 


CA 


ear 


ere ee bres 


Rote eS et ee, 
FS FR noe wR SS 





120 THE MUSICAL WORLD. 


(Feb. 16, 1878, 





THE SEVEN DEADLY SINS. 
By HaMERLING AND GOLDSCHMIDT.* 
(Concluded from page 103. ) 


Concerning the music of the new oratorio, we will, and may, 
express our opinion very briefly ; it struck us throughout as an 
exaggerated imitation of Richard Wagner, totally deficient in 
self-subsistence and beauty. From first to last we missed 
originality of invention and plastic power, nay, even natural 
feeling and the simplest sense for what is lovely ; on the other 
hand, the score exhibits an astonishing familiarity, or rather 
complete identification, with all Wagner’s modes of expression 
and means of effect. To the right and to the left people whis- 
pered “From Tannhduser !” “ From Die Meistersinger !” 
“From Die Walkiire!” FEven when there were no direct 
reminiscences, we always heard Wagner's voice. Such palpable 
imitation of a master has invariably a disagreeable effect ; in 
the present case, that effect is actually painful. Wagner has 
created a style for himself ; but good or bad, it is his property, 
the property of an intellectual, original individuality, from whose 
impressionability it springs with subjective necessity. Anyone 
imitating this style, without possessing Wagner’s mind and 
Wagner's art, and moreover, imitating it in its most glaring 
effects, skimming off it, so to speak, only the froth, produces a 
caricature. Herr Goldschmidt rifles his master’s entire musical 
wardrobe, and puts on all his gorgeous holiday. garments one 
over the other; what is inside them, however, is not Wagner, 
but at the most a distorted copy of him. Never in the course 
of one evening did we hear so many horrible dissonances, so many 
repulsive and unsingable airs, clumsy rhythms, and _ tasteless 
orchestral effects, as in these Deadly Sins. One characteristic 
fact is the continuous employment of the harp, of the trombone, 
and of the trumpets charged with the melody, to which must be 
added the wild rustling of the tremolo violint divisi, the numerous 
pizzicatos, and the exceedingly deep register of the wind instru- 
ments, to say nothing of the instrusive activity of the triangles, 
cymbals, big drum, and small bells. These stimulants, so potent 
when rightly used, are never reserved for the proper occasion, 
and, owing to so much effect, nothing is effective. The charac- 
teristic expression, taken broadly, could not be missed; what is 
ugly and horrible will fit some one vice or other. Herr 
Goldschmidt represents his Seven Deadly Sins by the help of a 
hundred thousand sins against tune. At the same time, his 
mistakes in many particulars are remarkable. The demons, when 
malevolently boasting of their victory (“ Wir haben bekiimpft das 
Seindliche Licht,” + &e.), sing slowly and sorrowfully as though 
after a defeat; the Prince of Darkness, when giving his com- 
mands tothe Demon of Indolence, falls into a strain of elegiac 
tenderness, and the Demon himself, instead of seductively luring 
the Pilgrims into resting themselves, executes his task with an 
anxious whine. The Chorus of Revellers is not bad in a melodic 
sense, but its sentimentality is utterly inappropriate to the “ fiery 
hymn ” of joyous guests, The Chorus of Carousers, “O Bauch, 0 
Bauch!” is treated by Herr Goldschmidt like a dirge. The 
entire “Intemperance” scene, as well as the description of the 
“Evil Spirit,” appended to it, is poetically, and still more 
musically, one of the most repulsive things we know. The grave 
error in selecting for subject the tragedy of the The Seven Deadly 
Sins is here avenged. Intemperance as the habitual characteristic 
of an impulse towards pleasure can be treated in art only comically. 
Involuntarily comic does Herr Goldschmidt consequently become 
in many places, both by musical grimacing and by a false read- 
ing of the text. The chorus of the indignant people: “Rache, 
Rache!” { would be taken for a prayer by anyone who had not 
looked into the libretto. It isin a tone of the most compassionate 
sorrow, instead of with malevolent exultation that, at the con- 
clusion of the second part, the Demons announce that “the earth 
has become the abode of misery ”"—just as, a little while sub- 
sequently, the “Chorus of Mortals” express opposite sentiments 
on the same subject. But why take exception to details, when 
the whole work is so unedifying and so homogeneously a mistake ? 
We are even embarrassed to decide whether Herr Goldschmidt 





* By Dr Hanslick in the Neue freie Presse, 
t ‘We have battled with the hostile light,” &, 
+ ‘Revenge, revenge |” 





can be credited with any talent at all—if he can, it is, to judge by 
his Seven Deadly Sins, only a talent for appropriation and imita- 
tion. 

With regard to the reception of the work, after the first part 
the audience preserved a profound silence. In the two following 
parts, the duet between Mdlle Wilt and Herr Walter, and Herr 
Miiller’s solo, were vehemently applauded ; let us hope most of 
the applause was intended for the admirable performance of the 
artists, ‘The composer himself was, after the second and the third 
part, repeatedly called on by the audience, who were. very 
favourably inclined towards him, Notwithstanding this, every- 
one, both audience and performers, especially the latter, seemed 
at last tired to death. Despite numerous cuts, The Seven Deadly 
Sins extended to an insupportable length and is more difficult of 
execution than the most complicated scores of Liszt, Wagner, or 
Berlioz. For this work, which no one could believe is destined 
to live, there were here more numerous and more fatiguing 
rehearsals than for Die Walkiire. It is no secret that the 
members of the orchestra, headed by their conductor, at the 
Imperial Operahouse, a body of artists equal to the highest 
demands which can be made upon them, got up Goldschmidt’s 
Deadly Sins reluctantly and only with the greatest effort ; nay 
that, despite their modest salary, they expressed their readiness 
to make pecuniary compensation to the Pension Fund, should the 
latter suffer loss by the withdrawal of The Seven Deadly Sins and 
the substitution of something else. For no work by any great 
master have the chorus and orchestra at the Imperial Operahouse 
ever been subjected to such wearing (and moreover unremune- 
rated) exertion. Wherefore or for whom it was necessary to 
make these sacrifices, has hitherto been, as it still remains, a 
secret, 

Postscript.—After the preceding notic? had been handed to the 
printer, we received a letter from Robert Hamerling, in Gratz, 
containing some interesting explanations regarding his poem and 
the relations of that poem to Herr Goldschmidt’s music. We 
lose no time in laying before our readers those passages which 
are perhaps calculated to modify their verdict on the poem, and 
of which it was too late for us to take account in our criticism. 

“ Herr Goldschmidt ” writes K. Hamerling, ‘has, I may say, 
torn only a fragment out of my poem, and arranged it in verses 
held together by a very slender link. I know my poem will not 
bear measuring by the standard of a high style of composition, 
especially of dramatic composition. As an oratorio-book, and as 
an allegory, which it really is, itcould not pretend to the living 
pourtrayal of individuality, but was limited to supplying poetic 
motives for tone pictures. The exceedingly varied nature of the 
deadly sins allowed the composer to strike most different and 
numerous notes, and, in a description beginning with ‘Indolence’ 
and terminating with the grandest pictures of ‘ Rage,’ there 
cannot well bea lack of opportunity for working up to a climax. 
Leaving out of consideration the fundamental notion and the 
general outlines of the poem, both which belong to the com- 
poser, the latter in so far influenced the form as he distinctly 
required the form to approximate as nearly as possible to the 
Wagnerian model, as being most convenient for a musician. 
Certain rough and drastic touches of the poem are, likewise, 
attributable to an express intimation of the composer's to the 
writer to go to work as “ realistically ” as possible, a fact which at 
first induced me—though, as I now think, wrongly—to suspect 
Herr Goldschmidt of being a musical incendiary. My advice 
to the composer to give expression in tone to ‘Schopenhauerish 
world-mood’ was strangely mistaken: it is in no way the 
mission of music to pourtray moods of the mind ; ‘ Schopenhaherish 
world-mood’ was intended to convey nothing more than the 
notion of moroseness, of blustering vexation, of the loss of delight 
in er of pessimism—in so far as that is a ‘mood of the 
mind,’’ 


Pracue.—Herr Goldmark’s Kénigin von Saba has been well 
received, After the opera, a banquet, attended by all the musical 
notabilities of the town was given in his honour. 

StockHotm.—In accordance with the unanimous verdict of the 
judges, MM. Hiller, Gade, and Rubenson, the Royal Academy has 
awarded to Mdlle Amanda Maier, for a Violin Sonata, the annual 

rize offered to Scandinavian composers, The lady, who studied in 
eipsic, is also a good violinist, 
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NANCY LEE AGAIN. 


An instance of the remarkable popularity of ‘‘ Nancy Lee” was 
afforded at a bachelors’ party at Tuebrook the other night. The 
guests invited numbered thirteen, and each gentleman was requested 
to bring with him a song, in order that his vocal abilities might be 
tested and the gratification of the company ministered to. Judge 
of the astonishment of the host, when each of his: guests placed 
upon the piano a copy of ‘‘ Nancy Lee” as his contribution to the 
harmony of the evening. —Liverpool Hxpress. 


—_o—_. 


Co Port Polkatw. 





In Nubibus. 


ccorpina to Anthony Wood, John Dowland, a 
celebrated performer on the lute in the time of 
Elizabeth, was “ the rarest musician that the age 
did behold.” Shakspere thus speaks of him in 
one of his sonnets :— 





‘Tf music and sweet poetry agree, 
As they needs must (the sister and the brother), 
Then must the love be great ’twixt thee and me, 
Because thou lov’st the one, and I the other. 
Dowland to thee is dear, whose heavenly touch 
Upon the lute doth ravish human sense ; 
Spenser to me, whose deep conceit is such 
As passing all conceit, needs no defence ; 
Thou lov’st to hear the sweet melodious sound 
That Phebus’ lute (the queen of music) makes, 
And I in deep delight am chietly drown’d 
When as himself to singing he betakes ; 
One God is good to both, so poets feign, 
One knight loves both, and both in these remain !” 


\) traveller youth (pedestrian), once baying at 
the moon, fell into a quagmirish ditch, 
which, though to him unknown, was deep 
all the same—deeper than the youth by 
fathoms, A libbard was near the brink 
of the ditch, but before the libbard could 
spring, frogs, newts, and tadpo'es had 

half consumed that youth, who, in the course of being eaten, kep 
on chanting dolefully :— 


Tae SCORE a3 | = 
a 
Weist Hill, . can save me! 


But Weist neither came, nor Was forthcoming. So the youth 





























was swallowed variously, while the libbard, chagrined, stumbling 

into a pond, was devoured of conger eels. 

ould not that youth have bayed the Moon hard 
by an estuary? The “Not possiamo havere 
inteso benissimo” of Macchiavelli (“Old Nick”) 
—as “G. G.” of the “C. P.” will inform you— 
is of no circumstance here, Ask Dr Hueffer, 
the Wagnerian, Fasoltian, Fafnerian, Freia- 
Fricka-given giant among historigraphers. He 
will then reply :— 
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—and thus explain to you what is what. 
& t the same time, Gospadin Polkaw, though resolute 


and independent, you should be either indis- 
criminate or irascible. Never lose your temper 
—especially that temper (ament) which moves 
you to write such poetical (if at times irregular) 
verses, 


. urnand (F.C., of glorious presence) says you 
are more like Shelley than like Keats; whereas, 
“@Q, G.,” the indefinite Schumannite and 
absolute Schuhertite, declares that you are 
more like Keats than like Shelley. Tut 
I—being conscientiously Hittite — which 
Mes signifies Sterndalebennettbuggekite, differ 
from both conclusions. The story of Dion and Callicrates is, 
perhaps, irrelevant to this statement (ask Dr Hueffer); but 
Lucian says :— 

“Tf a man values himself on his talents for poetry, he is 
told that Philoxenus makes merry at his expense.” 

Philoxenus be blowed! I like the tragedies of Dionisyus— 
because I never read them, and don’t intend to read them, Tliine, 
dear Polkaw, Septimus Cind. 
—_—o— 


Elenchus Ampbigouri. 


A Concert was 
given by a Pro- 
vincial Choral 
Union the other 
day not a hundred 
miles from Ryde 
I W when one of 
Mendelssohns 





— 

———— = . 
ee Oratorios was at- 
—=———_ — Le ce 

—————— tempted by a 
=== — [—— ——— 
eeEF Chorus and 


scratch Band with 
addition of two 
harmoniums 
= SEE (Pitch no object) 
SE “LLZEE which were placed 
==. SN one on either side 

yall, = 


=== ~~ in front of Orches- 
Ss tra to drown the 


al sins of the Band 
and show off the manipulation of the locals who were to pertorm 
thereon A professional Leader who was engaged from Town having 
naturally a horror of such innovations exclaimed on entering Or- 
chestra What are those things for To play on was the reply Then 
just take one of ‘em clean out of Orchestra and put the other out of 
sight behind the drums said he Tableau Astonishment of Con- 
ductor and chagrin of the locals Spbinz 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





TWENTIETH SEASON, 1877-78. 
DrrEcTOR—MR 8. ARTHUR OHAPPELL. 





TWELFTH SATURDAY POPULAR CONCERT OF THE SEASON. 


SATURDAY AFTERNOON, Fes. 16, 1878. 


SEXTET, in B flat, Op. 18, No. 1, for two violins, two violas, and 
two violoncellos— MM. Joacuim, L, R1es, STRAUS, ZERBINI, 


Pezzk, and PIaTTI Brahms. 
** Wishes ” 


SONGS, | “When I come, love” \_walle HELENE ARNIM .. Macfarren. 


PRELUDE and FUGUE Alla Tarantella, for Pianoforte alone— 
Mdlle MARIE KREBs ... sue = she eis me we, 

BARCAROLLE and SCHERZO, Op. 135, for Violin, with Piano- 
forte Accompaniment (by desire)—Herr JoACHIM __ ... eee 

sonGs, { / caL-’S€"" }_Malle Hetex 
ARNIM ss... wa oe in on ove _ one eal 

TRIO, in G major, Op. 1, No. 2, for pianoforte, violin, and violon- 
cello—Mdlle Marre KREBS, MM, JoACHIM, and PravTt . Beethoven. 

Conductor . 8ir Junius BENEDICT. 


Bach, 


Spohr. 


Lassen, 





TWENTY-FIFTH CONCERT OF THE SEASON. 
MONDAY EVENING, Fes. 18, 1878. 


PART I. 
QUARTET, in E minor, Op. 59, No. 2, for two violins, viola, and 
violoncello—MM. JoacutiM, L, RrEs, STRAUS, and PIATTI ... 
SONG, ‘‘ Die beiden Grenadiere ”—Herr HENSCHEL bon ane 
FANTASIA, in © major, Op. 17, for pianoforte alone—Herr 


Beethoven. 

Schumann. 

Ignaz BRiLt Schumann, 
PART Il. 

ANDANTE and FINALE, from Sonata in C major, for violin 

alone—Herr JoAcHIM... ae fae . an oe ach. 

** Wohin” 


soxas, {« Der Neugierige” . Schubert. 


\ ater HENSCHEL ... 

“* Eifersucht und Stolz” 

QUARTET, in D minor, Op. 76, No. 2, for two violins, viola, and 
violoncello—MM, Joacuim, L. Rres, Srravus, and Pratt ... 


Haydn, 
Conductor ... 


. Mr, ZERBINI. 





DEATH. 
On January 11th, at King’s Heath, near Birmingham, aged 87, 


Tuomas VALENTINE, formerly a popular composer and teacher of 
music. 
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PuitHaRMoNic Concerts.—At the first concert of the 66th 
season, which took place in St James’s Hall, on Thursday night 
(too late to notice in detail this week), Herr Joseph Joachim 
played Beethoven’s violin concerto in a manner that can only be 
described as incomparable. His reception, both in this great work, 
and in two movements from one of J. S. Bach’s solo sonatas, was 
quite enthusiastic—not a bit more so, however, than was due to 
unrivalled genius and unrivalled mastery, 
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Minnie Hank. 


Hotel de Saxe. 


Lonpon Manacrer.—Bon jour, chére Miss! 
d’arriver. Vos conditions, s’il yous plait. Allons! Dinons 
ensemble ; et que cela s’arrange. Parti carré. Il n’y aura 
que De Glimes et le Patron. Pas plus de Maurice que sur 
la main. 


Je viens 


Houbelles diberses. 


“ Miss Minnie Hauk has won a brilliant triumph at Brussels, as 
‘ Virginie, in M. Victor Massé's very successful opera. The journals 
are unanimous in her praise; and the charming American lad may 
now be said to have conquered the not very easily conquered ph of 
the Belgian capital. Let her now subdue that archeritic and subtlest 
of: professors, Jules ve limes, and all will be right. A glance 
will do it. Allons ! allons !—Allongez nous quelques signes d'amitié, 
carissima Minnietta Hauka, and believe in your devoted champions, 
Petipace of CHinchelsea, Sagramore te Desiroug, Dovinas le 
Savane, Bleoberis ve Salis, Blamore ve Ganis, La Cote 
mal Taille, Dinavan the Dinle, Floll of the Dutigles. 


Foggy Mansion, near Abraoth, Feb. 14.] 


Ob, Mignonnette ! 
Hence these Tears ! 
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West Hitz (in the far).— 














© What's this to Ro 


Loxpon Manacer.—I must talk to Carrodus—I compre- 
hend not De Glimes. If Minnie were but a falconer, I 
would gladly be her “ tassel-gentle ”—easy to lure back. 


—Ij—— 


OCCASIONAL NOTES. 


Curistink Nrivsson is to appear at Stuttgart on the 20th 
at Breslau, on the 25th ; and at Dresden, on the 27th. 





Mr Henry Leste gave a “ preliminary concert” on Thursday 


morning at St James's Hall, aided by several of the artists 
belonging to Her Majesty’s Theatre. We shall refer to this. 
Mr Leslie announces four evening concerts of sacred and secular 
music, as well as two morning (afternoon ?) concerts, one of which 
is to consist exclusively of English music. No concerts are more 
welcome, or cause us to sniff the odour of the slowly approaching 
spring more eagerly than those of Henry Leslie. 


—o —_—. 


CONCERTS VARIOUS. 


Tue London and North-Western Musical Society, chiefly consisting 
of employés in the service of the North-Western Railway Company, 
ave their second evening concert on Wednesday, Feb. 6th, in the 
yeneral Meeting-room, Euston Square Station, when close on one 
thousand persons attended. Rossini’s Stabat Mater was given, with full 
band and chorus, conducted by Mr Noah Pratt. The principal singers 
were Misses Lisa Walton, Annie Butterworth (R.A.M.), Messrs 
R. Hollins and H. Pyatt. The second part of the concert opened 
with Balfe’s Overture to The Siege of Rochelle. Various part-songs 
and choruses by Adolph Adam, Arthur Sullivan, Verdi, &c., were 
effectively sung, and several had to be repeated. A selection of 
ballads and songs was also given. A new one, ‘‘Let us part friends,” 
by Mr J. Clippingdale, well sung by Mr J. Norton, was unanimously 
encored. 

At the Atheneum, Camden Road, on Friday evening, February 8, 
Mrs Goodman Russell and Mr Frederick Bluett pomese. Tees assisted 
by Miss Kate Chaplin (violin) and Miss Lillie Albrecht (pianoforte), 

ave a selection of vocal and instrumental music, and Mr George 

udie a ‘‘ reading,” and, with Miss De Solla, Charles Dance’s 
‘*Society Sketch,” entitled A Morning Call. Mrs Russell sang the 
Brindisi from Lucrezia Borgia and ‘‘ The Good-bye at the Door ;” 
Miss Chaplin played an air varié by Dancla, and ‘‘ Le Progrés,” by 
De Bériot pt Benedict ; Miss Albrecht choosing her own galop, 
entitled ‘‘The Reindeer,” and an ‘‘ Air Varié,” by Thalberg, in 
which the young pianist was applauded so warmly that she had to 
play another piece (‘‘ Le Reveil du Rossignol ”). 

Mxssrs Lupwic AND DavuBERT gave the first of their present 
series of concerts of chamber music, on Thursday evening, Feb. 7, 
in the new concert-room of the Royal Academy of Music. The 
quartets were Mozart's, in D major (No, 21), and Beethoven's, in 





C sharp minor (Op. 132). The pianoforte quartet was Brahms’, in 
C major (Op. 60). The executants of the string quartets were MM. 
Ludwig, Daubert, Van Praag, and Zerbini; and of the pianoforte 

uartet, Miss Agnes Zimmermann (toujours la bienvenue), MM 

udwig, Zerbini, and Daubert. With such artists it is scarcely 
necessary to add that each composition was given in more or less 
ag eee that the audience thoroughly enjoyed the performance. 

r W. Shakespeare agreeably varied the pro me with Beet- 
hoven’s ‘‘ Adelaide” and Schubert’s ‘‘Standchen.” The next 
concert is announced for Thursday evening, March 21. 


—— 9 
PROVINCIAL. 


TUNBRIDGE WeELLS.—Morning and evening concerts were given 
in the Calverley Assembly Rooms on Wednesday last, when Mr 
Francis Howell's new cantata, Song of the Months, was performed, 
the composer acting as conductor. The principal vocalists were 
Mrs G. Gates, the Misses Knight, Messrs Albert James and Mus- 
grove Tufnail. There was an efficient band, and Mr J. Barrett 
presided at the pianoforte. The cantata contains several extremely 
effective numbers, and met with deserved success. 

WispecH (Istz or Exy).—A concert was given in the Public 
Hall on Thursday evening, Feb. 8th. The vocalists were Miss 
Teresa Bonini (a favourite singer of the ‘‘ Eastern counties ”), Messrs 
C. Booth, W. H. Ling, and Harvey Day (of Cambridge) ; and Mr 
Tom Silver, R.A.M., was the pianist. Miss Teresa Bonini was 
encored in the ‘‘ Ave Maria” of Schubert, and much applauded in 
Wellington Guernsey’s ‘‘Glad Sunshine.” Mdille Bonini also took 
part in a trio by Francesco Berger (‘‘ Excelsior”), and in Sig. Ran- 
degger’s always welcome ‘‘I Naviganti,” with Messrs Booth and 
Ling. Mr Ling sang Ascher’s still po ular ‘‘ Alice, where art 
thou?” and Sullivan’s ‘‘ Sweethearts,” both of which were rede- 
manded. Mr Harvey Day was encored in Herr Louis Diehl’s 
‘*Jack’s Yarn,” and Mr Booth in a Swissical ballad. Mr Tom (not 
‘‘Shaver”) Silver, in a wonderfully spirited Tarantella by Walter 
Macfarren, earned merited applause. He also accompanied the vocal 
music. Walter Cecil Macfarren!—we want a quartet, quintet, 
sextet, septet, and ‘‘nonetto” from you (we ask not for a Griesbach- 
‘* Diecetto,” of happy Societpofbritishmugiciang memory); but, in 
the name of Daphne, awake and be stirring. Siegfried left Briinn- 
hilde at break of day, Tristan left Iseult, Isolde, and Isonde (the 
lamp of beauty), and Launcelot Guener, while the sun rose—all to 
seek adventures and bay triads and tetrads.—Marlborough Jetsey, 
Sark, Feb. 12. 

GLovcrsTER.—The Gloucester Choral Society gave Mr John Francis 
Barnett’s cantata, The Ancient Mariner, in the Shire Hall, on Tuesday 
evening, February 5th. The principal singers were Misses Catherine 
Penna, Hilda Wilson, Messrs F. Evans and Brandon. The cantata 
was excellently rendered by band, chorus, and solo vocalists. Miss 
Catherine Penna won unanimous sympathy by her pure and un- 
affected singing. A miscellaneous selection followed. The members 
of the society gave madrigals by Gibbons and Morley, and part-songs 
by C. H. Lloyd and B. L. Selby ; the Gloucester Orchestral Associa- 
tion played a minuet by Boccherini ; Miss Wilson sang Mr Cowen’s 
song, ‘‘ Almost,” and Mr Brandon Handel’s ‘‘ Honour and arms,” 
with effect. Miss Catherine Penna obtained a general ‘‘call” after 
‘On mighty pens.” Mr J. A. Matthews was organist, and Mr 
Hayward pianist. Mr C. H. Lloyd was conductor. 

BrigHtTon.—The concert given in aid of the Turkish Compassionate 
Fund by Mr Kuhe on Saturday, February 9th, was attractive enough 
to gather £112. The first part of the programme consisted of an 
operetta, Queen of Hearts—words by Mr Thomas, and music by Miss 
Harriet Young. The cast included Miss José Sherrington, Messrs 
Percy Blandford and Isidore de Lara, who executed their task con 
amore. Miss Sherrington and Mr De Lara were especially successful. 
The lady, natural and easy in her deportment, is indeed a capital 
actress ; and Mr De Lara has a b; ne voice of charming quality, 
singing like a thorough musician. The second drawing-room concert 
of the Brighton Symphony Society took place on Monday, when, 
among other thin ethoven in D was carefully on through. 
At the Aquarium, Miss Rose Stuart was the vocalist last week, and 
Mr Wilford Morgan commenced an engagement on Monday. 





Tov.ovuse.—M. Jonciéres’ Dimitri has been performed here, 
Avignon.—Meyerbeer’s Etoile du Nord has been revived after a 
lapse of twenty years. 
Ls1T.—The Vocal Association recently gave at the Biirgerhalle 
a performance of Schumann’s Paradies und die Peri, which was 
highly successful. 
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LONDON BALLAD CONCERTS. 


A large and enthusiastic audience assembled at St James’s Hall 
on Wednesday evening, at the tenth of Mr John Boosey’s con- 
certs. The second part of the programme was devoted to old 
English songs and ballads. Among the most successful were 
“ Hearts of Oak,” sung by Mr Maybrick, which he was called 
upon to repeat; “The fine Old English Gentleman,” by Mr 
Thurley Beale, who gubstituted “Jack’s Yarn” for the encore 
demanded ; “The Three Ravens,” by Mdme Antoinette Sterling, 
who, in response to a “ call,” sang “ Caller Herrin’ ;” and “ The Sol- 
dier’s tear,” by Mr Edward Lloyd, who gave “ Sweethearts” as an 
encore. The songs in the first part of the programme were not 
less agreeable to the audience, who re-demanded “Let me dream 
again ” (Sullivan), sung by Miss Mary Davies; “ The better land ” 
(Cowen), sung by Mdme Antoinette Sterling, who did not, how- 
ever, repeat it, but gave “ Here’s to the lad that’s awa’;” and 
“By the simplicity of Venus’s Doves,” sung by Miss Orridge. 
The London Vocal Union assisted, as usual, and the solo pianist 
was Madame Arabella Goddard, who was “called” after Liszt’s 
“Le Prophéte,” and Jules de Sivrai’s “ Vicar of Bray.” The 
audience desired to hear the last named again, but Mdme Goddard 
played “ Home, sweet home,” instead. Mr Sidney Naylor con- 
ducted. 


—— 


THE STAGE IN 1877. 
( From the * Times.” ) 
( Continued from page 110. ) 


At the Prince of Wales’ Theatre there is even less to commemo- 
rate ; for, though here there has been a greater variety of entertain- 
ment, there has been nothing new since the production of Peril, in 
the autumn of the previous year—a piece less remarkable as a 
capable version of Nos Jntimes than for the cleverness of the acting 
and the profusion of the appointments. /eril ran its course till the 
following Easter, when its place was taken by Mr Boucicault’s well- 
worn London Assurance. The piece had undergone a certain amount 
of compression and excision, which might have been still further 
increased without loss ; but a great and, at so sensible a theatre, an 
incomprehensible mistake was committed when the scene was set so 
emphatically in our own days. The behaviour, the sentiments, and 
the language of the personages of this lively but not very refined 
comedy contrasted most grotesquely with the accentuated expression 
of the latest fashions of the day which marks the modern comedy of 
this theatre, and gave to the performance more the air of a masque- 
rade than an earnest representation. The tone of the piece, too, 
seemed at variance with the dominant style of the acting at this 
house, which is marked more by ease and finish than breadth and 
power. The management here has ever been at pains to enrol under 
its standard actors of proved and various skill, and is fortunate in 
the possession of a company remarkable for general and sustained 
capacity. But they were not seen in their best in London Assurance, 
and it was possibly the consciousness of this which caused the per- 
formance in its latter days to degenerate into something remarkably 
like farce—an exhibition much to be regretted, and, fortunately, an 
exceptional one at this house. Mr Boucicault’s comedy was accom- 
panied by The Vicarage, a little piece in one act, a version of M. 
Octave Feuillet’s Le Village, previously adapted to our own stage 
under the name of Zhe Cosy Couple. The new version was much 
inferior to the old, being charged with an excess of sentiment beyond 
what the circumstances would bear, and aggravated by the in- 
judicious change of character indicated in the title. The acting, 
however, of Mrs Bancroft, Mr Kendal, and Mr Cecil—there are but 
three characters in the piece—was of avery finished and entertaining 
order, and did much to present the unreasonable melancholy that 
prolonged the scene in a light as little tedious as possible. With 
autumn came another change in the shape of Mr Tom Taylor’s 
comedy, An Unequal Match, a play some twenty years old, and of a 
type of which we speak now as old-fashioned. Here, again, the 
management seemed scarcely to have chosen with their usual 
wisdom, but as it is but lately that we had occasion to speak on this 
subject, and as the piece is to be acted but for a few nights longer, 
we need do no more than say that a great change for the better was 
to be noted in the performance after the first few nights, when the 
extreme deliberation and precision which is sometimes apt to mar 
the careful and finished style of this theatre was exchanged for a 
brisker, livelier spirit, more in harmony with the tone and character 
of the play. In a short while Mr Tom Taylor’s comedy was supple- 
mented by yet another of his pieces, Zo Parents and Guardians, a 











slight farcical little work, not so much humorous in itself as allowing 
the display of the individual humour of the actor. This opportunity 
was scarcely so advantageously employed as on a former occasion by 
such actors as the Keeleys. Mr Cecil, however, was enabled to 
present a clever and most delicate little portrait of an old French 
nobleman in poverty and exile, a character associated with some of 
the most agreeable memories of Mr Alfred Wigan. Though, on the 
whole, the performances at this theatre have been below the standard 
of previous years, the fault has lain rather in the selection of pieces 
than in any lack of care on the part of the management or incapacity 
on the part of the company. The pieces chosen have been scarcely 
of the class on which the judicious have cared to see so much time, 
trouble, and talent expended, and have, moreover, been, for various 
reasons, alien to the style and spirit of the actors. All men cannot 
hope to excel in all things, and the cleverest company of actors in 
the world could scarcely hope to attain to equal excellence in every 
order of the drama. Intelligence and care, so long conspicuous at 
this house, have rarely failed to set their wonted mark on the per- 
formances of the year, and to present to an audience eager to 
recognize a position so honourably won some objects for approval. In 
afew days a new play is to be placed upon this stage, and though it 
is greatly to be wished that it were of native growth, and that this 
theatre had not seen fit to enroll itself among those who prefer to 
borrow from our neighbours, all will hope to find the memories of 
‘past discomfiture obliterated in the presence of success. 

At the Lyceum the principal event has been, as we have said, the 
appearance of a new acting edition of Shakspere’s Richard III, 
Mr Irving's work is, perhaps, more to be admired from a theatrical 
than from a literary point of view, and a comparison of his edition 
as now published with the original text, can scarcely fail to suggest 
to the student some faults both of omission and commission. 
Nevertheless, from the former aspect it is susceptible, probably, of 
but little improvement, and should abolish for ever the one only 
argument in favour of the wretched version that has hitherto 
cumbered our stage—that as an acting play it was superior to the 
original work of Shakspere. Mr Irving, avoiding at least the faults 
of his predecessor, has out of the materials legitimately at his dis- 
posal constructed a stage play to the full as coherent and striking 
and far more intelligent than the extravagant medley of Cibber. 
Mr Irving's acting, too, in the principal character has been generally, 
and with justice, pronounced the best he has as yet shown in 
the range of Shakesperean characters he has traversed, and the 
play was placed upon the boards with great liberality, taste, and 
correctness. Unfortunately, with the exception of the peng) 
part, and of one or two minor parts, notably the Murderer of Mr 
Meade, the acting was of an indifferent order, and but little worthy 
of a theatre which aims at an intelligent presentation of the plays 
of Shakspere. That this exercised an injurious effect on what was 
good is a fact that cannot be disputed, but if only it would be 
accepted by the management of the Lyceum Theatre we might ho 
that in time they might reach the goal which they have professedly 
set up, and which there is every reason to believe they are honestly 
striving toattain. After Richard comesthe Lyons Mail, anew version of 
an old favourite, the Courier of Lyons; a capital melo-drama, pic- 
turesque, striking, and full of life, capitally acted again by Mr Irving 
and Mr Meade, and again indifferently by the rest of the company. 
With this is finished the tale of this house, as a crude performance 
of Milman’s somewhat tedious tragedy, Fazio, which preceded 
Richard, and a very inefficient version of one of Mr Wilkie Collins’s 
novels, remarkable only for the clever acting of Mr Lyons in the 
character of an old German shopkeeper, need no other mention. In 
neither of these pieces had Mr frvin any part. Both, indeed, were 
apparently placed bry the stage for private gratification, which 
scarcely found, and did not deserve to find, any public recognition. 


(To be continued, ) 





LAST WORDS.* 
When I am “sleeping,” no voice of |So let thine hours be wreath'd with 
| weeping, {must fill, | flowers, [twine ; 
No breath of sighing thine heart; Joy and Hope vieing the buds to 
| For to the lonely peace cometh only | No cloud of sadness must dim the 
When they are lying pulse-hush’d | gladness 
and still, | It soothes me dying to knowis thine. 


| 
And in the Heaven which Love hath given, 
As goal to ev'ry sad child of pain, 
The life-long parted, but loyal-hearted, 
No more to sever, shall meet again. 


* Copyright. A So.pier’s DAUGHTER, 
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AN AMATEUR PANTOMIME. 
(From the “ Daily Telegraph.” ) 

There has been much whispering for some weeks past in art 
clubs, in literary circles, and in genial sections of London society, 
concerning the good-natured desire of certain gentlemen to give an 
amateur entertainment in aid of a deserving dramatic charity. 
Amateur theatricals constitute, it is true, a fashionable and popular 
form of amusement, but many years have passed over our heads since 
those who are interested in literature and art attempted a panto- 
mime complete in all its detail, from burlesque opening to bustling 
harlequinade, from nursery-book story to tricks of harlequin 
and clown. During recent years there has been observed such a 
healthy and genuine leaning towards dramatic art in every variety, 
that it was felt that the time had come for another amateur 
pantomime. Those amongst us who have not, alas! waited, but 
have seriously ‘‘come to forty year” can scarcely remember the 
days of the Fielding Club, or the time when the performances of 
the Savage Club were of such excellent interest. Albert Smith 
and his brother Arthur have passed away, with many alink between 
now and then; poor ‘‘Joe Robins,” the amateur clown of long 
ago, has been resting patiently on a bed of sickness for many a 
weary month; the middle-aged men of light literature have 
followed to their graves Frank Talfourd, the Brothers Brough, 
Leicester Buckingham, and many more dramatic Savages. There 
was no need of comparison, but still the time had come for 
a revival of an ever-welcome and successful folly. Society, which 
keeps its ears open, soon discovered that the youngsters of to-day 
were no less earnest and indefatigable than the oldsters of yes- 
terday. Whatever they attempted they intended to do well. 
If patience and perseverance were destined to succeed, they 
intended to win, and at least it should not be said that the 
amusement failed for want of dogged energy and ungrudging work. 
Pleasant ties were found to connect gracefully the amateurs of past 
and present. Mr T. Knox Holmes, a member of the Fielding Club, 
consented to resume the crutched stick of pantaloon, and Mr H. J. 
Byron, now a professional in every sense of the word, as clever on 
the stage as in the study, courteously remembering old ‘‘Savage ” 
days, when he first won his histrionic spurs, summoned his brother 
authors, Robert Reece, F. C. Burnand, and W. 8S. Gilbert, to his 
councils, and undertook to write the boys a play. The suggestion 
was no sooner made than acted on. Mr John Holingshead, the 
friend and companion of all the literary amateurs of other days, and 
himself an amateur pantomimist of the first order, was naturally 
not appealed to in vain, and, once he put his shoulder to the wheel, 
it was known that there would be no half-measures. If the 
amateurs meant business, Mr Hollingshead most, certainly did, and 
to his experience and influence much of the success of Wednesday 
last was certainly due. For it was a success in every sense of the 
word—financially a success, for a handsome cheque for several 
hundred pounds will be handed over to that excellent institution, 
the Royal General Theatrical Fund ; artistically a success in many 
respects, as we shall presently proceed to show; and practically a 
success, for seldom has the old saying that ‘‘ practice makes perfect” 
been more clearly proved. 

The interest created by the rumours of society put the amateurs 
on their mettle. It was whispered that one of our most popular 
dramatic authors had perfected himself not only in the difficult 
practical tricks but in the artistic meaning of the part of Harlequin ; 
that a famous University cricketer, whose praises have oftentimes 
been sung at Lord’s, the Oval, and Canterbury, was practising 
astounding leaps and taking them with consummate ease ; that an 
active officer in the Brigade of Guards was found to be a panto- 
mimist of no ordinary pattern ; and that the bar and the studio 
intended to send to the Gaiety Theatre representatives of the highest 
form of comic athleticism. Society was not destined to be disap- 
pointed, for the entertainment passed off without a hitch, and 
professors of the art of pantomime will not grudge to the amateurs 
the applause with which their labours were rewarded. As the after- 
noon’s amysement was known as an ‘‘ amateur pantomime,” we are 








entitled to put the cart before the horse, and discuss the ‘“‘ harle- 
quinade” before the ‘‘ opening.” It was the amateur harlequinade 
that society had come to see, and, as it turned out, it was the harle- 
quinade that was best worth seeing. An amateur burlesque was all 
very well, but how about the more difficult steps in the path of the 
pantomimist ? How would Mr W. S. Gilbert, for instance, acquit 
himself in the spangles of the active Harlequin ; how would that tre- 
mendous hitter, Mr W. Wye, get on in the motley of clowns; 
what would Mr T. Knox Holmes be like as Pantaloon; and how 
would those astute assistants, Captain H. E. Colvile the Policeman, 
Lord de Clifford the ‘‘ Swell,” Mr W. F. Quintin (a well-known 
amateur), Mr Leslie Ward, the Hon. F. Parker, Mr C. Daly, Mr 
W. Higgins, Mr Westropp, Mr Algie Bastard, and the active and 
energetic Mr F. H. M’Clamont complete the familiar picture? 
Cleverly in most instances, admirably in one or two. Mr W. S. 
Gilbert, for instance, with that ‘‘ thoroughness ” which distinguishes 
all his work, and that determined industry that has marked his 
successful career, has made a complete study of the part of Harlequin. 
He is not content with dancing with grace and finish, with mastering 
the innumerable details passed over with little thought by the 
audience, so alarming to the amateur, but he elects to show how 
Harlequincan be acted with earnest intention and consistent meaning. 
Directly Harlequin appears it is patent to the audience that Mr 
Gilbert has grasped his subject. He is a mischief-maker and the 
absorbed lover of Columbine. The ‘“‘dumb motions,” so often 
neglected, which describe in pantomime the mission of Harlequin 
and express by turns and in accurate order reflection, astonishment, 
contemplation, admiration, grace, submission, and, as a climax, 
invisibility, reveal unexplained mysteries to the audience, and send 
the student cheerfully back to a familiar chapter in Disraeli’s 
Curiosities of Literature. And this earnestness, foreshadowed at 
the opening, was pursued to the close without interruption. The 
hungry and devoted glance towards his companion, Columbine, the 
Mephisto-like love of mischief as all the tricks upon Clown and 
Pantaloon are proposed and executed, the graceful ease of the trip 
dance, the clever buoyancy of the hornpipe, and the accuracy with 
which the “‘ cuts” were followed, were points well worthy of obser- 
vation in a performance singularly able when its difficulties are 
considered. Clever, too, but from a different point of view, was 

the clown of Mr W. Wye, one of the most active of the amateur 

troupe. In voice and gesture there was evidence of study and 

appreciation. The tricks were bustled through without the slightest 

trace of awkwardness, and Mr W. Wye was the most conservative 

of clowns, for he sang both ‘‘ Hot Codlins” and ‘‘ Tippitiwitchet ” 

in obedience to loud calls from the gallery. As regards ‘‘leaps” 

honours were fairly divided between Mr Wye and that comic police- 

man, Captain Colvile. Both took them as if they had been accus- 
tomed to fly through scenery from infancy, and nervousness was 
not a word to be found in their vocabulary. The trio was complete 
with the veteran Mr Knox Holmes. But even then a good harle- 
quinade might have proved dull without good tricks and cheerful 
assistance. They came with the rapid and clever caricaturing of 
Mr Leslie Ward, the eccentric dancing of Mr A. Bastard, and 
the restless activity of Mr. M‘Calmont attired as an old woman, 
and the constant pantomime aid of Lord de Clifford, Mr W. F. 
Quintin, and Mr Parker. A graceful and charming Columbine was 
found in Mdlle Rosa, who lent sparkling animation to the scene, 
and who aided the amateurs in their good work. 

We may now turn to the burlesque opening, written by the four 
Gaiety authors, who told the familiar story of the ‘Forty Thieves” 
in four chapters. The children will, no doubt, be indignant to 
learn that not one word was said about the oil jars of Morgiana’s 
hot-water trick ; that no donkey put in an appearance ; and that 
various familiar incidents in the old legend were omitted. But 
possibly there was enough without them. The honours of the 
burlesque opening belong to Captain Gooch, who was both funny 
and distinct. He spoke his lines with meaning and sang his songs 
with spirit, and was always to the front when the fun threatened 
to flag. Mr Jos, Maclean was found to be a melodramatic Hassarac, 






















































po 





as 





a 
ae 


see 















































126 





THE MUSICAL WORLD. 





[Feb. 16, 1878. 





and Mr M’Calmont a most lively Mesrour; but many present would 
much have liked to see far more of Mr A. Stuart Wortley, whose 
sense of fun was at once recognized in the small character of the 
Trumpeter, and whose Vokes-like legs were evidently eager for 
the fray. Unfortunately ill-health has deprived the company of 
Mr Stuart Wortley’s services, so on another occasion he will doubt- 
less take a prominent part. One of the dancing successes of the 
opening was an admirable pas de deux between Mr W. Wye and 
Mr Maclean, unanimously encored; and amongst the prominent 
members of the ‘‘forty” were Mr Gilbert Farquhar, who has 
worked very energetically, and Mr Parker, as well as Mr Leslie 
Ward, admirably made up, the one as a prominent political and 
the other a well-known criminal character. But how would the 
amateurs have fared without the kind and generous assistance of 
Miss Lydia Thompson, who looked an ideal Morgiana, and 
whose dancing was, if possible, better than ever? The amateurs 
have cause to be grateful for the accomplished talent that gave life 
and spirit to the opening scenes, and was really of so much value. 
Aid was also given by Miss Helen Barry, who appeared as Abdallah, 
in a curious costume ; by Miss Eleanor Bufton, a charming Cogia ; 
and by one of the prettiest good fairies that ever stepped out of a 
story book—Miss Lucy Buckstone. Finally, the clever pan- 
tomimic instructor, Mr John D’Auban, has reason to be proud of 
his amateur pupils. An entertainment that has occasioned so much 
hard work, and has resulted in such genuine amusement, will, doubt- 
less, not be allowed to be placed permanently on the shelf. Many 
of those who sought admittance, and were nesessarily refused when 
the theatre was full, will, no doubt, ask for at least one ‘‘ encore” 
for the whole of the amateur pantomime of 1878. 

Their Royal Highnesses the Prince and Princess of Wales, with 
three of their young family, honoured the performance with their 


presence, 





ST GEORGE'S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T. Best. | 
TuurspAy Evenine, Fesnrvuary 14th :— | 


Cheeur de Soldats et Ronde Milltaire, Jeanne d’Arc... C. Gounod. 

Lied ohne Worte, for the Organ ee F, Luz. 

(a) Gavotte, Alcina ... ae ous | 
Dinhied.. . . »« 

Prologue and Fugue (The Trumpet Fugue) ... W. T, Best. 


Allegretto from a Concerto for the Violoncello C. Saint-Saéns. 
Overture for the Organ, in E minor ... G, Morandi, 


SATURDAY AFTERNOON, Fepruary 16th:— 








Organ Sonata, No, 4, in B flat major = Mendelssohn. 
Andante (Piéce pour l’Orgue pendant l’Elévation) .... Alex. Guilmant, | 
Siciliana, from the Eighth Concerto ... oe .» Handel. | 
Toccata con Fuga, in D minor = ae oo Bach, 
Andante con Variazioni, from the Notturno for Wind 

Instruments . see oe ++ Spohr, 


Norwegian National Hymn ... H, Hofmann. 








VIENNA. 
( Correspondence. ) 

No trouble or expense has been spared in putting Wagner's 
Rheingold on the stage at the Imperial Operahouse. The costumes, 
scenery, and machinery are admirable. On the first night, the 
‘* Master’s” adherents filled the vast theatre from pit to gallery, and 
— everyone and everything. All the singers were repeatedly 
called on, and, at last, a similar compliment was paid the principal 
machinist. Herr Beck was Alberich; Herr Walter, Loge; and 
Herr Schmitt, Mima; while Herren Rokitansky and Hablawetz re- 

resented the two Giants. Mad. Kupfer was Fricka ; Mad. Dillner, 

reia ; Mad. Reicher-Kindermann, Erda. Mdlles Gindele, Kraus, 
and Siegstiidt were the Daughters of the Rhine. Despite its success 
on the first night, it is doubtful whether the opera will take a per- 
manent place in the repertory.—Mad. Wilt (who will be remembered 
at our Royal Italian Opera) shortly bids adieu to this capital. Her 
last part will be Donna Anna, or Valentine. She leaves Herr 


Jauner’s company for private reasons.—After the first performance 
of his Maccabéer, Rubinstein will give two concerts in the large 
room of the Musical Association, and then start on a tour through 
Holland and Belgium,—The Emperor’s consent has been obtained 
for a masked ball at the Operahouse on Shrove Tuesday. (The 
Empress is abroad.) 











CARL ROSA OPERA COMPANY. 

On Monday night Mr Carl Rosa began his new season of “ opera 
in English,” at the Adelphi Theatre, with every sign of success. 
The work selected for the occasion was Mr Henry Hersee’s 
English adaptation of Otto Nicolai’s well-known opera, Die 
lustigen Weiber von Windsor (The Merry Wives of Windsor). 
Mr Rosa, as usual at the conductor's desk, received the cordial 
greeting he so well deserved. He has a fine orchestra—with Mr 
Carrodus as principal violin—and a thoroughly efficient chorus. 
The bright and tuneful overture was unanimously encored. The 
opera is placed upon the stage with every care as to costume and 
scenic detail, The leading singers, for the most part established 
members of Mr Rosa’s company, were Misses Julia Gaylord and 
Josephine Yorke (Mrs Ford and Mrs Page), Miss Georgina Burns 
(Anne Page), Messrs Ludwig and Snazelle (Mr Ford and Mr 
Page), Messrs Charles Lyall and Aynsley Cook (Master Slender 
and Sir John Falstaff), Messrs H. W. Dodd, Brooklyn, and Muller 
in the subordinate characters. Mr Packard, cast for the part of 
Fenton, being indisposed at the end of the first act, was replaced 
by Mr J. W. Turner. The performance was otherwise generally 
excellent. Enough at present that the opera, Nicolai’s very best, 
was thoroughly enjoyed. The leading singers were called after 
each act, and then Mr Rosa, who brought on Mr Hersee. We 
reserve detailed remarks,— Times. 


—_o—_ 


OTTO NICOLAI'S MERRY WIVES. 

Otto Nicolai’s opera Die lustigen Weiber von 
Windsor, produced at Berlin in the year 1848— 
a year before the death of the composer—has-long 
enjoyed, and still retains, great popularity in 
Germany, where the works of Shakspere are widely 
known and studied. The libretto of Die lustigen 
Weiber was written by Mosenthal, whose drama, 
Deborah, better known in this country as Leah, 
has long been popular in England. He altered 
the framework of Shakspere’s play, changed the 
order of events, and introduced fresh incidents, 
but made good use of his materials. The opera 
has, for obvious reasons, been less successful in France and Italy 
than in Germany. The French and Italian adapters, in their 
ignorance of Shakspere, have produced tedious and uninteresting 
libretti, and have not scrupled to take liberties with the story and 
the music of Nicolai’s opera. In the French version, written by 
Jules Barbier, and produced at the ThéAtre Lyrique, Paris, 25th 
May, 1866, under the title of Les Joyeuses Comméres de Windsor, 
Mrs Ford's fine scena is entirely omitted, a commonplace air by 
some anonymous composer is interpolated in the réle of Anne Page, 
and by way of giving couleur locale to the Elizabethan drama, 
Mrs Ford sings a solo to the air of ‘Rule Britannia!” the final 
trio is omitted, and the curtain descends to the same tune, sung 
by Mrs Ford and the chorus! In the version presented by Mr 
Carl Rosa’s Company, the intentions of the composer have invariably 
been respected. Mosenthal’s libretto has been freely translated, 
and the spoken dialogue compiled and arranged almost entirely from 
the text of Shakspere’s immortal comedy, The Merry Wives of 
Windsor. H. H. 





a ee 


STUTTGART, 
(Correspondence. ) 


Last autumn 171 new students were admitted into the Conserva- 
tory, which is under the especial patronage of the King. Theinstitution 
has 663 students, 5 less than last year. Of these 663, 218—71 males 
and 147 females—7 more than last year, will follow music as a pro- 
fession. 374 belong to Stuttgart ; 39 to other parts of Wurtemberg; 
24 to Baden; 10 to Bavaria; 3 to Hesse ; 20 to Prussia; 1 to the 
Imperial Provinces; 1 to Mecklenburg; 1 to Hamburg; 1 to 
Liibeck ; 1 to the German Duchies; 1 to Austria; 25 to Switzer: 
land ; 3 to France ; 80 to Great Britain ; 10 to Russia ; 60 to North 
America; 6 to India; 2 toSouth America; and 1 to Australia, 
During the winter half, 817 lessons are given weekly by 38 regular 
teachers, 2 male, and 4 female assistants,—Herr Sichichenijen the 
well-known pianoforte maker, has died, after a short illness, aged 56, 
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NEWCASTLE-ON-TYNE. 
(Correspondence.) 


On Thursday evening, 7th inst., Mr W. Rea was presented with 
a printed copy of the score of the oratorio of Elijah, in the lecture- 
hall of the Mechanics’ Institute, New Bridge Street, Newcastle, 
The presentation was made by the members of Mr Rea’s choir as a 
memento of the very successful concerts recently given in aid of 
the funds of the Newcastle-on-Tyne Infirmary, and also in grateful 
recognition of his disinterested services for many years as con- 
ductor of the choir. The volume has been taken from the ordinary 
condition of a printed book, converted by the skill of the 
illuminator and bookbinder into what may be truly esteemed “a 
thing of beauty,” and will no doubt remain to its possessor “a joy 
for ever.” The volume is handsomely bound in crimson morocco, 
ornamented with gold tooling, the simple inscription, “ Elijah,” 
in the centre, and beneath in smaller letters the name of Mr Rea. 
What adds greatly to the gift is the marvellously illuminated page 
at the beginning, containing the addressto Mr Rea. The page is 
extremely beautiful in conception and design, and gorgeous in its 
display of gold and colouring, while the delicate tracery upon the 
coloured ground and the burnished chasing upon the gold impart 
a rich and highly finished appearance. Mr Joseph Penman 
presided, and the presentation was made by Mr R. K. Vinycomb 
in a very appropriate speech. Mr Rea, who was loudly applauded, 
briefly thanked the choir for their beautiful testimonial. Votes of 
thanks to Mr Alderson, organist to the choir, and to Mr Rayner, 
secretary, were most heartily given for their valuable services since 
the formation of the choir. 





Songs of the Cities —No. 2.* 
JERUSALEM. 
A ROMANCE. 
I IL 
Where are the mighty ones who trod} Who lin’d thy halls and galleries 

Along this holy ground? With frames of sculptur’d mould, 
Their wealth and beauty clad the} And deck’d thy meek-ey'd maidens 

scene, In wreaths of fretted gold ? 

And wall'd its hopes around. When thy proud natures,in their prime, 
Jerusalem! thy name can well Look’d down with hope tocoming time, 
Of men their earthly glories tell. Whorear’d thy mountain cedars green, 
How lofty were thy palaces, To deck these altars here ? 

Thy Temple stain’d with gold ! Who cloth’d thy walls in presents 
In all the pomp of Solomon, brought 

And house of Judah old, From kingdoms far and near, 
What rapture does thy sight recall, | When sea-girt Tyre and Egypt sought 
And heavenly grace outshining all! | Thelorethy ancient priesthood taught? 





Ill, 
’Twas Israel’s God who gave thee strength, 
And taught thy sons of old; 
Who shed a halo round thy name, 
A glory not yet cold, 
Whose remnants over the wide world spread, 
Hath scatter'd relics of the dead. 
Oh! lost and lov’d Jerusalem, 
Thy pilgrims turn to thee, 
And claim the promise that their sons 
Shall thy salvation see ; 
Whose hearts, resigned in faith and trust, 
Would rest beneath thine hallow’d dust. 


* Copyright. WELLINGTON GUERNSRY. 











Worzpurc.—Herr Reinecke’s Dornrdschen is being translated for 
the English stage. 

Scuwerin.—Die Walkiire has been very successful here. Many 
are unable to obtain admission, and special trains are run to 
Rostock, Liibeck, Wismar, and other towns. 

Hamsurc.—The rehearsals of Die Walkiive have commenced at 
the Stadttheater. Byron’s Manfred, with Schumann’s music, is in 
preparation at the same theatre. 

ERONA.—Boito’s Mejistofele has proved a success at the Teatro 
Filarmonico. 

Praaue.—Herr Goldmark has come to superintend the rehearsals 
of his Kénigin von Saba. Christine Nilsson will sing at the 
Neustidter Theater if the prices are raised so that the house may 
hold 6,000 florins. In that case the engagement would come off 
next May, : 





BERLIN. 
(Correspondence. ) 

On Tuesday, the 22nd inst., a sale of autographs will commence 
at the Kunst-Auctions-Haus. Music will be represented by Auber, 
Johann Sebastian Bach, Ph. E. Bach, Beethoven, G. Benda, De 
Bériot, Berlioz, Alex. Boucher, Ole Bull, Cherubini, Chopin, Daley- 
rac, Félicien David, Dohler, Donizetti, Dreyschock, Ernst, Flotow, 
Gade, Grétry, Halévy, Himmel, Hummel, Joachim, Conrad Kreutzer, 
Kuhlau, Lindpaintner, Liszt, Lortzing, Prince Louis Ferdinand, 
Marschner, Mendelssohn, Meyerbeer, Mozart, Neukomm, Nicolai, 
Offenbach, Onslow, Paér, Prince Radziwill, J. F. Reichardt, Ferdi- 
nand Ries, Rossini, Ch. G. Schréte (inventor of the pianoforte ?), 
Schubert, Schumann, Sechter, Spohr, Spontini, Johann Strauss, 
Tausig, Weber (the great), B. A. Weber, Weigl, Zelter, Zéllner, &c., 
besides singers, a and female. Avis aux amateurs. Herr R. 
Wiierst has not been fortunate. His opera, Die Offiziere der 
- aiserin, at the Royal Operahouse, can scarcely claim even a succés 
d’estime. 

A “Recital” was given on the Ist inst., at the Singacademie, by 
Mdme Annette Essipoff. The warm welcome accorded her proved 
that the Berliners have not forgotten the deep effect created the 
last time she played here. She had no professional aid. She did 
the entire oul herself with such exquisite feeling, such irreproach- 
able mechanism, and a grace peculiar to her engaging self, that her 
hearers were fascinated—nay, enchanted (the sorceress!). The 
pieces selected for this occasion were by Saint-Saéns (!), Beet- 
hoven, Handel, Scarlatti, Chopin, and Weber. Mdme Essipoff (wh 
not ‘‘ Annette, the charmer ?”) was applauded to the ‘‘ Echo.” We 
should like to have been that ‘‘ Echo.” That ‘‘Echo” would have 
applauded Annette to the ‘‘ Essipoff !”—An event of some impor- 
tance was the production for the first time, on the 2nd inst., by the 
Vocal Association under Herr Oscar Eichberg, of a ‘‘lay ” oratorio, 
Otto der Grosse, from the pen of Herr C. Ad. Lorenz. The libretto, 
in three acts, is by Herr Konrad Zitelmann. The first act treats of the 
entry of King Otto into Magdeburg, a.p. 952, after the conquest 
of Italy and the revolt of his son, Ludolf, and Duke Konrad. The 
second act shows us the overthrow of the rebels; the third, the 
reconciliation between father and son, the irruption of the Hungarian 
hordes into the German empire, the sanguinary battle on the Lech, 
and the discomfiture of the invaders. Despite the fact that there is 
not a genuine solo for a woman’s voice init, the work was suc- 
cessful, and will be heard again. Credit is due to Herr Oscar 
Eichberg and the Association for the manner in which they performed 
their duties. 

——9——— 


WAIFS. 


Emma Wiziak has returned from Havannah to Milan. 

Le Roi de Lahore of Massenet is to be produced at Turin. 

The Italian season at Vienna will commence on the 18th March. 

M. Halanzier gives 8,000 francs to the artists of the Théatre- 
Lyrique. 

Henrik Westberg, the Swedish tenor, has been singing at 
Hamburg. 

M. J. Diaz de Soria is singing, and Sig. Bottesini playing, at 
Monaco. 

Weber’s Abu Hassan has been performed at the Woltersdorff 
Theater, Berlin. 

There is talk of concerts at the Conservatoire, under the direction 
of M. Colonne, during the International Exhibition. 

Mdlle Théodore, formerly of the Théatre-Lyrique, is engaged at 
the Grand Opera—where dancing still holds its own. 

Joseph Beck, seceding from the Opera, Berlin, has accepted an 
engagement at the Stadttheater, Frankfort-on-the-Maine. _ é 

Owing to the cold reception of Gounod’s Cing-Mars at Milan, it 
will not be performed at Naples. 

Mad. Schuch, of the Opera, Dresden, wife of Herr Schuch, the 
conductor, is appointed Royal Chambersinger. 

Mdlle von Bretfeld of the operatic company at the Stadttheater, 
Hamburgh, is about to be married, and retires from the stage. 

Gluck’s Armida is to be revived at the Imperial Operahouee, 
Vienna. Rubinstein’s Maccalder will be brought out next month. 

Signor Randegger’s cantata, Fridolin, is to be given, under the 
direction of the composer, at the Royal Albert Hall, early next month. 

Mr George Gear, the young pianist and composer (son, of Mr 
Handel Gear, the well-known and esteemed professor of singing), 
was awarded the Medal of the ‘Society for the Encouragement of 
the Fine Arts,” after his performance at the first conversazione of 
the season, 
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Mrs Osgood is engaged as leading soprano for the forthcoming 
Cincinnatus Festival, to be held in the spring, but intends return- 
ing to England early in the autumn. 

Music rn THE East or Arrica.—His Highness the Sultan of Zan- 
zibar has given orders for the formation of a first-rate military band. 
A European conductor has been appointed. The organization is to 
be on the plan of the English Foot Guards. The instruments and 
music were selected from the establishment of Messrs Chappell & Co., 
New Bond Street, by Mr Clarke, Bandmaster of the Scots Fusilier 
Guards. 

Tue Trarnine Sup ‘“ Cx10.”—A concert is announced for the 
the 22nd February at St James’s Hall, in aid of the funds of the 
training ship ‘‘ Clio,” stationed in the Menai Straits. This institu- 
tion has been founded for the object of receiving homeless and 
destitute boys unconvicted of crime, and training them for a sea- 
faring life. The ‘‘Clio” has lately been converted and added to 
the already existing fleet for this charitable purpose. 

The date of the following prayer is about 1804, when Great Britain 
was threatened with invasion by Napoleon Bonaparte :—‘‘ God bless 
this house and all within twa miles ilka side this house. O bless the 
cow and the meal and kailyard, and the muckle toun o’ Dumbarton. 
O God ! bless the Scotch Greys that are lyin’ in Hamilton Barracks. 
They are brave chiels—they are no like the foreign whalps. that 
dash their foot against a stone—as if a stone had a soul to be 
saved. O puta strong dyke between us and the muckle French ; 
but a far stronger ane between us and the Irish. O Lord! preserve 
us frae a’ witches and warlocks, and a’ lang nebbet beasties that 
gang through the heather. O Lord! put a pair o’ branks about the 

ing of France’s neck—gie me the halter in my ain hand, that I 
may lead him about when I like ; for Thy name’s sake. Amen.” 





THE GIFT OF THE WAVES.* 
(For Music.) 
I stand alone in the gathering night, | Oh, cruel waves! oh, heedless waves! 
That is falling sure and swift; They roll’d to my weary feet, 
I watch the foam-crests softly white,| And the dirge they sang, in my sad 
And the tangled weeds that drift— ears rang, [sweet ; 
That drift and hide with the rolling} Like a voice that has once been 
tide, And the night came on, and the pale 
And gleam thro’ the folding mist ! moon shone 
As tho’ it would see us meet ! 





I watch the sails far o’er the sea, 

As they fade like a bird’s white! But it showed me only a broken spar, 

plume. And a form so still and cold, [grace 

Is there never a sail that is spread| And a dear dead face, with the loving 
for me, And the winning smile of old! 

| Away in the shrouding gloom? | Yet my clinging arms can bring no life 
Oh love! oh love! as I wait for thee,| To the form they now enfold ! 

While the sad waves sound thy} Oh, dear lost love! it is thus we meet, 
doom ! Where once our love was told! 


* Copyright. “Riva,” 











ADOLFO FERRARL 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
“The remarkable qualities of this book are the author’s freedom from conven" 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK Mort, inval 
to Students and Professors. . . sie eatiaata 











New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct, Price 6s, London; DuNncaN DAVISON & 





THE ART OF SINGING. 





New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. ‘ 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. a are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 14d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 


“V7HEN SPRING RETURNS.” Song. Price 2s. 
“SNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 
The Words and Music by T. J. Prout. 
London: Duncan Davison & Co., 244, Regent Street, W. 


ITALIAN SONGS BY G, MURATORI. 


“PERCHE SOGNAR MIA BELLA” (Parolé di F. Rizzelli) see 

“TUTTO E TORMENTO” ... ere r « (Metastasio) 

“TL MESSAGIO DEI SOSPIRI” ... wes ‘ai «. — (V. Meini) 
“TERZETTO,” per Soprano, Contralto, e Tenori. 

“OH DEI, CHE DOLCE IN CANTO” ... (Parolé di Metastasio) ae | 5 


London: Duncan Davison & Co., 244, Regent Street, W. 
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FRANCESCO BERGER'S PIANOFORTE MUSIC. 





‘‘LA BONNE BOUCHE,” Valse de Concert... ae ooo 48. 
“‘UNSPOKEN THOUGHTS” ... _... eee aes ‘oo te oe 48. 
“LVETOILE DE MA VIE” " ae oe 48, 
‘CONSOLATION ” ... . 3s. 
‘‘A SLUMBER SONG” 200 tee oe ies ch a a 
“TROISIEME TARANTELLE”... ...00 ue «tes one Be 


London: Duncan Davison & Co, 244, Regent Street, W. 


TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 
FOR THE PIANOFORTE. 
By EMILE BERGER. 
“FLORA, MACDONALD'S LAMENT” and “KENMURE'S ON AND 








4s. 
“ HUNTINGTOWER” et ee ae - 48. 
‘THOU BONNIE WOOD O’ ORAIGIE LEA” ... a a Oe 
“THE FLOWERS OF THE FOREST”... ~ wee eve eee = 
“THERE'S NAE LUCK ABOUT THE HOUSE” <0 a8e 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
NEW EDITIONS. 
SONGS BY J. W. DAVISON. 
No. 1. “SWEET VILLAGE BELLS” ee ao Mae ee 
2. “THE LOVER TO HIS MISTRESS” re we ees se 
3. “I HAVE WEPT MINE EYES TEARLESS” ... ... ue aes, 48 
The Words by the late DESMOND RYAN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 
No. 1. “SWIFTER FAR THAN SUMMER'S FLIGHT” -... ... ... 48 
2. “ ROUGH WIND THAT MOANEST LOUD” ... soe pan 48, 
3. “FALSE FRIEND, WILT THOU SMILE OR WEEP?” ... . 4s. 
4. “I FEAR THY KISSES, GENTLE MAIDEN” 4s. 


The Music by J. W. DAVISON. 





0,, 244, Regent Street, 





London: Duncan Dayison & Oo., 244, Regent Street. 
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NEW SONG BY SIGNOR SCHIRA, 
A*see FOOD. Song. (Composed for and sung by Signor 


Talbo), The Words by Rrra. The Music b i” SCHIRA. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, 


NEW SONG BY SIGNOR BADIA. 
A NUIT SUR LE LAC” (“INTORNO AL LAC”), 


(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
Smith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan DAvisoN 
& Co,, 244, Regent Street, W. 


EW DUETS by 








HENRY SMART. 
THE CURFEW BELL (for Soprano and Mezzo) _... ail aes coe He 
4s, 


WHEN SPRING RETURNS 
London: Duncan Davison & Co., 244, |, Regent Street, t, W. 


N#Y SONGS by _ HENRY SMART. 
YOUR PRESENCE MAKES THE SPRING. Words by F. Exocu ... 4s. 





THE HUNTER’'S M deo. 
NOT ALONE. Words! Be Marra X, Hayes ... sed cn aaa sin Se 
THE BOY AND THE STREAM. _,, dsiee “lke 


London: Duncan Davison & ; Co., 244, Regent Street, a 
SUNG BY MADAME ANTOINETTE ‘STERLING. 


FALSE FRIEND, WILT THOU SMILE OR WEEP? 
(Sung by Mdme ANTOINETTE STERLING at the 
Monday Popular Concerts), 
POETRY BY SHELLEY. 
Music by 
J. W. DAVISON, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street,W. 
¥ Just Published. 
RENE.” Waltz for the Pianoforte. By A. Corts, 


Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 


LUCREZIA BORGIA. 


GRANDE FANTAISIE DE BRAVOURE 
For the 
PIANOFORTE. 
BY RICARDO LINTER. 
Price 5s. 
London: Duncayw Davison & Co., 244, Regent Street, W. 





Just Published. 

DAISIES WERE WAKING. 

SONG. 

Words and Music by 
NORA BURNEY. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

Just Published. ; 
Ricokv1 (“ Memories”), Romanza. Parole del Signor 


ANGIOLINI, Musica di IsmporeE DE Lara. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


Just Published. 
URE RAY OF LIGHT. Trio for two Sopranos and 


Tenor. The poetry by Moore. The Music by Henry BAKER. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


THREE EASY FANTASIAS for the PIAN OFORTE 
No. . “ROB ROY MACGREGOR O” ... es 
“ROBIN ADAIR ” (‘‘ EILEEN AROON ’ ") eee tee dee x 
“QO DEAR, WHAT CAN THE MATTER BE?” ...._—..,,_— 28. 
Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 


WILFORD MORGAN'S POPULAR SONGS. 











‘*MY SWEETHEART WHEN A BOY” ... oie er 
“SWEET EVENING AIR.” Sung by Mr. E. Luoyp bal toe ed) fey 
‘HER I LOVE.” Sung by Mr. WILFoRD MorGaAN __.. one 
“LITTLE BIRDIE SING TO ME.” Bung by Miss Eprru Wynne. os 
“COULD I BUT CALL HER MINE.” Sung by Mr. WitForD Moraan.... ds. 
“BY THE SEA.” Sung by MdmeTREBELLI se... sae Pew rake a 
‘‘T WOULD BE A BOY AGAIN.” Sung by Signor Fout oat, Dens dee 
‘*ENGLAND’S RAMPART.” Sung il Mr Lewis THOMAS ... «4. owe 48. 
“A MOTHER'S LOVE” viet te a a 
“TELL ME, AM I FAIR?” en. | iy coy ace, 


London; Duncan Davison & ©0., 244, die Btreet, WwW, 








NEW DANCE MUSIC. 


BY 


CHARLES D'ALBERT. 





“bier & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 


s. d. 
THE ENGAGED WALTZ _..... i 2 O net. 
DISTANT SHORE WALTZ, On Arruvur Suwt- 
LIVAN’s Song 20, 


SWEETHEARTS LANCERS. On Anema SuL- 
LIVAN’s song and other favourite and original 
Melodies ... ai 

CLEOPATRA GALOP . 

LOVE LETTER POLKA 

FANFARE POLKA _... 

MOLLY DARLING QUADRILLE. oe — of 
the day ... AG 20 ,; 

SWEETHEARTS. W: altz on pen SULLIVAN’s 


popular song. “One of the best aie ever 


— bw bw bo 
a oc So 


written by the above favourite composer ” 20 5, 
TRIAL BY JURY LANCERS, On Airs fom 

SuLitvan’s popular Cantata ... iS 9 
TRIAL BY JURY QUADRILLE 20 5, 


TRIAL BY JURY WALTZ .... 

TRIAL BY JURY POLKA 

RINK GALOP...__.. 

FLEUR DE THE QUADRILLE 

FASCINATION VALSE a Trois Temps ... 

PRINCESS MARIE GALOF ... a 

SICILY QUADRILLE .._ .. 

TWILIGHT DREAMS WALTZES .. 

CHARLESTOWN QUADRILLE. On Popular Airs 

WEDDING QUADRILLE. On Christy Minstrel 
Melodies ... ” aa 

COMO QUADRILLE. On Italian nn 

BONNIE DUNDEE QUADRILLE .. 

KATHLEEN MAVOURNEEN WALTZES 

MOUNTAIN DAISY WALTZES ... 

LILY OF THE VALLEY WALTZES 

WEST-END POLKA (20th Edition) ... 


wsowNw eK ww NS NS — to 
ceoocooaraoceoooaocoed 


— bp rrp bw & 
OPoeocoesce 


N.B.—A Complete List of M. d’Albert's Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 


CHAPPELL & CO., 


80, NEW BOND STREET, W. 
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ASHDOWN & PARRY'S 


RECENT 


PUBLICATIONS for the ORGAN. 


SHORT PIECES FOR THE ORGAN. 
EDITED AND ARRANGED BY WILLIAM SPARK, Mus. Doc., 


(Organist of the Town Hall, Leeds.) 





























Price of each Book, Four Shillings. 






















































Conraws val — i. oonrars OF BOOK 2. 
PRAYER _.... : ... Arcadelt, VOLUNTARY... wee Less. tee, one, ove ce, he, By UMM 
ANDANTINO ..  D Mason” a are ADAGIO __... ee ea ee 
LARGHETTO noes ces hes) eds oo ese ee ANDANTINO ‘ tt ee ere 
ALLA MARCIA _.... D Masor a eee le MARCH - “ SCIPIO” w i ha 
ANDANTINO i F Masor an ae ee a PRELUDE . E. W, Prevost, 
ANDANTE .... C Masor io «aes Nichols 
CONTENTS OF BOOK 3. CONTENTS OF BOOK 4. 
speese BELBEIOSO... ““HyMn OF PRAISE”... ... .. Mendelssohn. ANDANTE. “ Jurivs C.tsaR” iis .. Handel, 
d .  F Magor.. wees wee wee, ey, PRAYER. LarGHETTO MAESTOSO . got, | ee CRO, te 
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